
Martin Parr 

 

Martin Parr is an English documentary photographer known for his use of colour and his satirical as 

some people claim critical looks at society today. 

Many of Parr’s photographs feature areas of highly saturated colours that can give his pictures a 

garish quality. He also often works very close in to some of his subjects and uses a ring flash to 

separate subjects from the background without getting shadows on their faces. 

  

 

 

 



People have criticised Parr’s work for being critical of judgemental of his subjects, this is particularly 

true of this pictures of the British working class at play from his early picture of the Tupperware 

party below though his pictures of New Brighton and other fading British holiday resorts 

 

 

 

 

It is easy to interpret these pictures as diminishing their subjects but I feel that is a little unfair or 

perhaps a little too politically correct. These pictures capture a way of life just as those of earlier 

photographers did. There is also a humour in many of these pictures from the obvious in the picture 

of the fat man reading the Sun with the headline FATSO on the back page to the expressions on the 

faces of the guests at the Tupperware party. 

It is not just the working classes that Parr turns his camera on, if anything he his harder on the 

middle and upper-class social events he photographs. For example the three people rapaciously 

eating below is perhaps a harsher comment on a level of society than any of the New Brighton 

pictures. There is also something ridiculous about the woman with her matching fur and dog or the 

woman in purple who looks as if she is drunkenly staring at the other woman’s drink although 

perhaps I am being unfair here and she is just board. 



 

 

  

 

In other work there is more obvious humour for example his series of fashion picture where tall 

models are standing next to jockeys 

 

Martin Parr is a documentary photographer who really captures warts and all of different groups in 

society.  In many cases his use of colour and flash isolates his subjects from their surroundings and in 

many cases makes the ridiculousness of their appearance or actions more starkly visible.  


